WORKING PRINCIPLES 


Think about the manner in which the principles of re- 
vision/of construction that are utilized by all artists 
to unify/organize the presentational and representational 
levels of the works of art that they bring into existence 
were understood and utilized by each of the following 
artists in bringing into existence the following works 
of art Louis XIV of Hyacinthe Rigaud (1701, oil on can- 
vas, 9'1 1/2" X 6'2 5/8", Louvre, Paris) Alexander the 
Great Entering Babylon of Charles Lebrun (c. 1666, oil 
on canvas, 14'9" X 23', Louvre, Paris) Le Bour eois 
Gentilhomme and Les Femmes Savantes of Moliere L'Art 
Poétique of Nicolas Boileau Milo of Crotona of Pierre 
Puget (1671-1683, marble, 8'10 1/2" high, 4'7" wide, 
Louvre, Paris) Louis XIV of Giovanni Lorenzo Bernini (1665, 
marble, 33 1/8" high, Palais de Versailles) Britannicus 
and Mithridate of Jean Racine Alceste and Amadis de Gaule 
of Jean-Baptiste Lully Le Siècle de Louis le Grand of 
Charles Perrault Le Palais de Versailles (built by Louis 
le Vau and Jules Hardouin-Mansart, decorated by Lebrun, 
gardens designed by Le Nôtre) and know that because of 
the secondary gravitational and electromagnetic forces 
that affect at any given time any given spatial coor- 
dinates qua coordinates/qua physical geography as well 
as all potential creators of works of art situated at 
those coordinates, the principles of revision/of con- 
struction that are utilized by all creators of works of 
art (to unify/organize the presentational and represen- 
tational levels of the autonomous-aesthetic phenomena 
that they bring into existence) are at any given period 
in the history of art at any given spatial coordinates 
understood and utilized (depending on the possibilities 
and limitations of each medium) in more or less the same 
manner by all those who are interested in and capable 

of bringing into existence works of art at that time at 
those coordinates and who do bring into existence works 
of art at that time at those coordinates. That being 
the case the connoisseur--because he or she is capable 
of identifying and characterizing those understandings 
and utilizations of the principles of revision/of con- 
struction that are utilized by all artists that charac- 
terize particular periods of the history of art--can 
often--relying in part on the manner in which those prin- 
ciples were understood and utilized in the form-ation of 
a particular autonomous-aesthetic phenomenon--identify 
the spatial and temporal coordinates at which a work of 
art the creator of which and the spatial and temporal 
coordinates at which that work of art was brought into 
existence are unknown was, in all probability, created. 





